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,OME  old  philosopher  has  remarked  that,  "  he  who  causes  a 
single  blade  of  grass  to  grow,  where  none  grew  before,"  is  a 
public  benefactor;  and  surely  the  man,  through  whose  energy 
and  enterprise  a  city's  architecture  is  ornamented  by  a  noble, 
magnificent  structure,  arising  where  before  existed  nothing 
but  inferior  buildings,  is  deserving  of  the  same  meed  of  praise. 
It  may  be  stated  at  the  outset  that  B.  F.  Keith's  New 
Theatre  in  Boston  is  the  handsomest,  most  solidly  con- 
structed, most  elaborately  decorated,  and  most  sumptuously 
appointed  amusement  establishment  on  the  face  of  the  earth, 
a  strong  statement  to  make  to  be  sure,  but  it  is  a  fact  that  is 
conceded  by  architects,  artists,  contractors  and  thousands  of  people  in  various  walks 
of  life,  and  whom  extended  European  travel  has  developed  into  competent  judges 
and  impartial  critics.      From  the  earliest  inception  of    the   undertaking  to  its  final 


completion,  it  was  the  ambition  of  its  projector  to  attain  as  near  to  absolute  perfec- 
tion as  possible,  and  with  that  end  in  view,  nothing  but  the  best,  costliest  and  most 
approved  materials  entered  into  its  construction,  the  result  being  a  temple  of  amuse- 
ment in  which  the  people  of  New  England  in  general,  and  the  citizens  of  the  "  Hub" 
in  particular,  feel  a  pardonable  pride,  and  which  will  stand  for  years  as  a  monument 
to  the  liberality,  enterprise  and  public  spirit  of  its  owner,  and  constitute  the  standard 
by  which  all  other  theatres  must  be  compared. 


is  not  the  purpose  of  this  article  to  give  a  detailed  account  of  the  events 


leading  up  to  Mr.  Keith's  acquisition  of  the  land  necessary  for  the 
y<%sit=^  development  of  his  plans,  nor  the  history  of  the  building  operations. 
Suffice  it  to  say,  that  ground  was  first  broken  early  in  1S92,  and  that  the  work  pro- 
gressed without  cessation  up  to  the  24th  day  of  March,  1894,  on  the  evening  of  which 
date  the  beautiful  house  was  thrown  open  for  the  inspection  and  admiration  of  over 
2,000  invited  guests,  among  whom  were  large  parties  of  newspaper  men  and  promi- 
nent citizens  of  New  York,  Philadelphia  and  Providence,  who  came  on  special  trains, 
chartered  expressly  for  their  accommodation  by  Mr.  Keith.  The  affair  was  a  most 
brilliant  one,  the  occasion  being  graced  by  some  of  the  leading  dignitaries  of  the  State 
and  city,  and  representatives  of  the  wealth  and  culture  of  New  England's  metropolis. 
The  theatre  was  formally  opened  to  the  public  on  the  following  Monday,  March  26th, 


The  Loggia 


with  Mr.  Keiths  original  pohcy  of  "continuous  performance."  For  the  first  two 
months  the  entertainment  consisted  of  comic  opera  and  vaudeville,  at  the  expiration  of 
which  time  the  former  was  dropped  and  the  latter  form  of  amusement  became,  and 
has  since  remained,  the  sole  attraction.  During  its  existence  of  but  a  trifle  over  one 
year,  some  of  the  most  noted  and  highest  salaried  performers  of  Europe  and  America 
have  appeared  on  its  stage,  and  so  judiciously  has  its  affairs  been  conducted  on 
either  side  of  the  footlights  that  the  conservative  people  of  the  staid  old  Puritanical 
town  have  been  won  completely,  and  the  house  can  boast  of  the  most  distinguished 
and  most  intellectual  clientele  that  has  ever  assembled  beneath  the  roof  of  a  variety 
theatre  in  this  or  any  other  country. 


><^' 


The  palatial  play-house  is  splendidly  located  on  Washington  Street,  Boston's 
principal  thoroughfare,  in  the  heart  of  the  shopping  district,  and  having  as  its  nearest 
neighbors,  that  famous  hostelry,  the  Adams  House,  which  adjoins  it  on  the  south, 
and  the  Boston  Theatre  on  the  north  side.  The  magnificent  front  is  composed  of  orna- 
mental ironwork  and  stained  glass  in  fanciful  designs,  and  illuminated  in  the  evening 
by  the  glare  of  a  dozen  powerful  electric  lamps.  The  lofty  entrance  is  surmounted 
by  a  mammoth  transom  of  opalescent  glass,  bearing  in  its  centre  the  inscription, 
'•  B.  F.  Keith's  New  Theatre."  At  each  side  of  the  loggia  or  outermost  portion 
of  the  grand  entrance  is  a  circular  ticket-office,  composed  of  Sienna  marble  and 


Grand  Foyer 


plate  glass,  set  off"  with  ornate  designs  in  silver,  and  surmounted  with  a  dome 
beautifull}'  designed  in  stereo-relief,  with  decorations  in  old  ivory  and  gold.  The 
floor  of  the  loggia  is  inlaid  mosaic  in  a  small  detached  pattern,  and  the  wainscot- 
ing of  the  beautiful  Sienna  marble,  rich  in  coloring,  is  broken  on  either  side  by 
mirrors  of  heroic  size,  reaching  from  the  floor  to  the  beautifully  decorated  ceiling. 
At  the  right  of  this  entrance  is  the  "  Bureau  of  Information,"  where  may  be  found 
the  telephone,  messenger-call,  writing  desk  with  all  appurtenances,  directories,  time- 
tables, guide  books,  etc.,  all  of  which  are  for  the   use  of  patrons,  free  of  charge. 

p*  EAVY  doors  in  ornate  design  in  stained  glass  and  stereo-relief 
work  open  into  the  lobby  foyer,  the  prevailing  tint  of  which 
is  Nile  green,  and  where  the  same  lavish  scheme  of  decora- 
X^J^^v^yj^^^-  tion  is  continued.  On  the  right  are  conveniences  for  checking 
wraps,  umbrellas,  parcels,  etc.,  and  on  the  left  an  ornamental  fireplace,  with 
marble  mantel  and  large  plate  mirror,  surmounted  by  an  exquisite  design  in 
stereo-relief  Still  another  set  of  doors  lead  to  the  main  foyer,  which  is  unques- 
tionably the  most  magnificent  apartment  connected  with  any  amusement  establish- 
ment in  the  world.  The  walls  are  treated  in  rich  old  rose,  the  surfaces  of  which 
are  broken  alternately  at  regular  intervals  by  mirrors  and  superb  panel  paintings 
by  the  eminent  artist,  Tojetti.     The  floor  is  of  white  marble  tiling,  and  the  same 


Corner  in  Grand  Foyer 


handsome,  expensive  marble  wainscoting  that  distinguished  the  before  mentioned 
approaches  is  used  here.  Here  also,  as  in  every  other  portion  of  the  edifice,  lavish 
use  of  electricity  as  an  illuminating  medium  is  strongly  in  evidence.  There  are  over 
three  hundred  incandescent  lamps  in  this  apartment  alone,  the  fixtures  of  which  are 
of  brass,  with  richly  burnished  gold  finish,  all  manufactured  for  the  theatre, 
from  special  designs  of  the  Louis  XV  order,  conforming  with  the  general  decora- 
tive scheme  of  the  house.  Elegant  vases  and  jardinieres,  filled  with  beautiful  and 
rare  plants  and  fiowcrs,  arc  scattered  about  in  lavish  and  graceful  profusion.  A 
magniticent  hall  clock  of  unique  design  marks  the  passage  of  time,  beautiful  antique 
cabinets  hold  superb  collections  of  bric-a-brac  and  rare  Dresden  china,  and  sofas 
and  tete-a-tetes  in  framework  of  burnished  brass,  and  upholstered  in  leather, 
impart  a  homelike  aspect  to  the  spacious  hall.  On  the  left  of  this  apartment  are 
four  business  offices  for  the  use  of  Mr.  Keith  and  the  more  prominent  of  his  assist- 
ants, and  at  the  extreme  end  a  marble  staircase  leads  to  the  first  balcony. 

Another  set  of  swinging  doors  of  ornate  design,  covered  with  leather  and 
resplendent  with  solid  silver  plates,  admit  to  the  orchestra  reception  room,  and  it 
is  here  that  the  art  of  the  decorator,  under  the  intelligent  direction  of  Mr.  Keith's 
general  mnnager.  Mr.  Edward  F.  Albee,  is  most  conspicuously  apparent.  Money 
has  been  expended  here  with   lavish  prodigalitv,  but  the   most   exquisite  taste  and 


Corner  Granh  Kkception"  Room 


perfect  harmony  prevails.  There  is  probably  no  grander  example  of  interior 
embellishment  in  any  private  mansion  in  the  world,  and  one  can  hardly  realize  that 
the  beautiful  room  is  for  the  use  of  the  general  public.  The  floor  is  covered  with 
a  beautiful  Wilton  carpet,  harmonizing  with  the  walls,  which  are  tinted  a  deep 
carmine,  and  (jrnamented  with  stereo-relief  designs  formed  of  crossed  bows,  arrows 
and  quivers.  s^^^=7;^^/:;^^^^';^5=-=^7^.==^^.^>^.^^^^^ 


<S(r  T  the  right  is  a  broad  carpeted  staircase  leading  to  the  balcony, 
and  at  its  foot  rises  a  magnificently  carved  newel-post  of 
heroic  proportions,  surmounted  with  what  is  undoubtedly 
the  most  elegant  lamp  in  the  city.  Both  in  the  general  decorative  efi'ect,  and  in 
the  details  of  its  ornamentation,  it  is  of  striking  beauty.  A  few  steps  beyond  and 
one  enters  into  a  suite  of  three  sumptuously  furnished  apartments  reserved  exclu- 
sively lor  the  use  of  ladies,  the  central  one  of  which  is  a  cosev  dressing-room  fitted 
with  all  the  toilet  conveniences  so  dear  to  the  i'eminine  heart.  To  the  left  of  this 
grand  reception  hall  is  a  lofty,  magnificent!}'  carved  mantel-piece  of  finest  oak,  in 
the  handsomely  tiled  fireplace  of  which  cheerily  burns  a  mammoth  gas-log,  and 
close  by  is  an  antique  writing  desk  with  solid  silver  trimmings,  and  holding 
stationery,  writing  materials  and  stamps  lor  the  convenience  of  the  visitors.  A 
flight  of  marble  steps  lead  to  the  men's  lavatories  and  the  smoking-room,  both  of 
which  are  models  of  comfort  and  neatness,  the  latter  being  kept  constant!}'  supplied 
with  all  the  leading  daily  papers. 


Section  Grand  Rkckption  Room  and  Balcony  Staircase 


Three  immense  archways  form  the  entrance  to  the  spacious  auditorium,  the 
walls  of  which  are  in  green  and  rose,  in  a  brocaded-silk  effect.  The  wainscoting 
and  the  railing  back  of  the  orchestra  is  of  cherry,  the  latter,  as  well  as  the  private 
boxes  and  balcony  rails  being  upholstered  in  soft  green  plush,  and  all  with  the 
exception  of  the  orchestra  rail  being  surmounted  with  ornamental  metal-work. 
The  floor  is  covered  with  an  English  Wilton  carpet,  manufactured  to  order  and 
harmonizing  in  design  and  coloring  with  the  prevailing  tints  of  the  walls.  The 
balconv  is  supported  with  nine  ornamental  iron  pillars,  and  the  ceiling  is  made 
attractive  by  exquisite  designs  in  hand-painting  and  stereo-relief,  the  leading 
feature  being  a  superb  tigure-piece  by  Tojetti,  which  would  be  worthy  a  place  in 
any  art  gallery  in  the  world.  The  fronts  of  the  flrst  and  second  balconies  are 
treated  in  white  and  gold,  as  are  also  the  private  boxes,  of  which  there  are  twelve, 
six  on  either  side,  luxuriously  furnished  and  artistically  embellished  in  costly  silks 
and  lace  designs.  -■■^^^t^^^^^^^^^^^ 

Over  the  proscenium  arch  are  three  more  magnificent  paintings  from  Tojetti's 
brush,  heroic  in  size,  and  the  compositions  being  formed  ot"  draped  lemale  figures 
in  a  series  of  three  panels.  The  central  one  is  emblematical  of  dancing,  that  to 
the  right  of  comedy,  and  that  to  the  left  of  music.  The  loft}-  ceiling  is  richly  dec- 
orated and   is   made  especially  attractive   by  the  finest  and   most  unique  electrolier 
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ever  constructed.  It  was  designed  by  Mr.  E.  F.  Albee  and  is  in  the  form  of  a 
system  of  intricate  scrollwork  in  stereo-relief  reaching  nearly  across  the  theatre, 
ornamented  in  gold  and  containing  one  hundred  and  eighty  incandescent  lamps. 

,       I     I^HE  same  lavish  decoration  that  prevails  in  the  orchestra  section  of 
)      [    ^ 


1  the  auditorium  extends  to  the  first  balcon}',  in  the  rear  of  which  is 
/'  an  apartment  for  ladies,  with  a  writing  desk  and  the  same  toilet 
conveniences  as  on  the  first  floor.  Here  also,  is  a  grand  reception  room  beautified 
by  every  device  which  good  taste  could  suggest  and  money  provide.  On  the  ceil- 
ing underneath  the  gallery,  is  displayed  more  of  Tojetti's  exquisite  handiwork,  the 
same  heavy  carpet  covers  the  floor  and  aisles,  elegant  furniture  and  costly  bric-a- 
brac  is  scattered  about  everywhere,  and  on  all  sides  can  be  seen  evidences  that  the 
same  careful  attention  has  been  given  to  the  comfort  of  the  patrons  in  this  section 
of  the  house  as  is  bestowed  on  the  occupants  of  the  more  expensive  orchestra  seats. 
The  exclusive  features  of  this  palatial  play-house  are  numerous.  Although 
it  is  unquestionablv  as  near  fire-proof  as  human  skill  could  make  it,  even  the 
remote  contingency  of  fire  has  been  taken  into  consideration,  and  with  such  good 
effect  that  it  is  estimated  that  the  house,  seating  nearly  three  thousand  people, 
could  be  emptied  entirely,  should  occasion  demand  it,  in  three  minutes,  without 
rush  or  confusion  of  anv  sort.  On  the  south  side  of  each  section  of  the  auditorium 
are  three   sets   of  double   doors  leading  to   Gaiety  Place,  those  on  the  two  upper 
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linors  opening  on  wide  iron  fire-escapes  of  the  most  improved  pattern,  so  that 
practically  this  entire  side  ot  the  house  could  be  thrown  open  at  a  moment's 
notice.  There  is  also  a  public  exit  to  ^Nlason  Street,  and  four  exits  from  the  stage 
which  could  be  utilized  in  case  of  necessity,  as  well  as  the  main  exit  to  Washing- 
ton Street.  In  addition,  almost  every  appliance  for  extinguishing  fire  known  to 
science  is  at  hand  at  all  times,  and  the  stage  besides  being  provided  with  a  fire- 
proof curtain,  could  in  ten  seconds  be  drenched  with  a  perfect  torrent  of  water,  so 
that  it  would  appear  that  any  danger  from  this  source  has  been  reduced  to  a 
minimum.  ^tA^^  t-,  ^n^^^^'^i^rJJ&f^-    J^lu''^ 

HE  matter  of  heating  and  ventilation  has  received  especial  attention 
and  manv  thousands  of  dollars  have  been  expended  on  a  system 
which  is  as  novel  and  unique  as  it  is  perfect  in  its  operation.  An 
enormous  fan  located  in  the  basement  forces  hot  or  cold  air,  accord- 
ing to  the  season  of  the  year,  into  the  space  beneath  the  orchestra 
floor,  from  whence  it  enters  the  theatre  through  interstices  in  the 
iron  framework  of  the  chairs,  and  after  performing  its  mission  is 
drawn  out  through  ventilators  in  the  ceilino-  under  the  balconies  and 

"ft:*      11  .  .  ... 

'■•' i  ""'ill^-v       '■''  the  dome,  thus  insuring  a  perfect  circulation  at  all  times. 

I    j)j^/r\  '>)  There  is  probabl}'  no  theatre  in   the   country  where  the  welfare 

of  the  performers  has  been  considered  to  a  greater  extent.     There  are  fifteen  com- 
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fortable  dressing-rooms,  each  one  having  outside  ventilation  and  being  provided 
w^ith  marble  wash-bowls,  hot  and  cold  water,  and  other  conveniences  necessary  to 
the  players.  There  are  toilet  rooms  fitted  with  all  the  latest  improvements,  and  a 
feature  which  is  a  decided  novelt}',  is  an  elegantl}-  appointed  bath-room  for  the 
exclusive  use  of  the  performers.  The  stage  itself  is  roomv  and  is  fitted  with  all 
the  modern  appliances,  and  it  is  a  fact  which  has  received  much  favorable  com- 
ment both  from  the  public  and  the  artists,  that  each  specialtv  or  act  that  is  pre- 
sented receives  as  careful  attention  to  proper  setting  as  would  be  given  in  a 
legitimate  theatre  to  a  drama. 

One  of  the  most  important  features  of  the  establishment,  is  the  system  of  elec- 
trical illumination,  the  magnitude  of  which  can  be  better  appreciated  when  it  is 
known  that  there  are  in  constant  use  in  the  various  parts  of  the  building,  nearly 
five  thousand  incandescent  and  forty  powerful  arc  lamps.  Short!}'  after  the  open- 
ing of  the  building  it  was  found  that  the  machinery  necessary  to  supply  the  current 
for  this  vast  amount  of  illumination  was  not  entirely  satisfactory,  and  about  six 
months  ago  INIr.  Keith  commenced  the  instalment  of  a  new  plant  which  lias  just 
been  completed  at  a  cost  of  $60,000,  and  which  is  bevond  question  the  most  com- 
plete and  magnificent  private  electric  lighting  plant  in  the  world.  It  is  located  in 
the  sub-cellar  under  the  stage,  thirtv-two  feet  below  the  street  level,  and  has  been 
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made  accessible  to  the  public  by  the  construction  of  an  underground  passageway 
beneath  the  auditorium  floor,  leading  from  the  engine-room,  and  rising  by  a  series 
of  three  short  flights  of  steps  to  a  level  with  the  floor  of  the  main  foyer.  This 
tunnel  is  ten  feet  in  height  and  five  in  width,  the  floor  and  stairs  being  of  white 
marble,  and  a  rich  panelled  wainscoting  of  wood  finished  in  ivor3'-\vhite  runs  along 
either  side  of  its  entire  length.  The  walls  are  treated  in  rose  in  varying  tints,  and 
the  ceiling  is  sky-blue  with  handsomely  decorated  cornices  in  stereo-relief,  and  it 
is  hardly  necessary  to  say  that  it  is  brilliantlyilluminated  from  end  to  end.  Patrons 
who  desire  to  do  so  arc  thus  enabled  to  inspect  the  plant  at  will,  and  it  is  rapidly 
becoming  one  of  the  leading  features  of  this  altogether  remarkable  establishment. 


|HORN  of  the  technicalities  which  would  be  confusing  to  the  average 
,^  j'j  reader,  the  following  is  a  description  of  the  machinery  and  the 
''la  intenesting  spot  in  which  it  is  located.  It  is  a  wonder  shop  oi 
inarble  and  swiftly-moving  steel,  thirty-two  feet  underground  and 
in  proximity  to  a  battery  of  boilers,  but  so  well  ventilated  that  presence  in  it  is  a 
pleasure.  Entering  the  dynamo  room,  one  sees  a  magnificent  plant  of  three  Ideal 
engines,  15  1-2  x  15  inch  cylinders,  coupled  direct  to  three  100  kilowatt  dynamos. 
Two  of  them  are  sufficient  for  the  theatre's  needs,  the  other  being  ready  for  emer- 
gencies.    The  engines  run   270  revolutions  a  minute,  noiselessly,  and  are  ot   175 
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horse-power  each.  Tiie  dynamos  can  furnish  6,000  lights  of  16  candle-power 
each.  Both  engines  and  generators  were  constructed  especially  for  Mr.  Keith. 
The  cast  iron  of  their  structure  is  painted  a  brownish  white.  The  steel  is 
either  polished  or  nickel-plated.  The  oiling  cans  are  standing  on  gilt 
onyx-topped  tables,  just  as  if  they  were  handsome  toilet  bottles.  No  greasy 
waste  and  no  steam  pipes  are  visible.  The  latter  come  from  the  boiler  room, 
and  are  connected  under  the  floor.  The  oil  reservoirs  are  in  a  small  niche  off  the 
main  room.  Pipes  lead  to  the  sidewalk,  so  that  oil  can  be  siphoned  to  them  with- 
out moving  the  barrels  down.  In  this  niche,  also,  is  an  exhaust  fan  for  ventilation. 
The  switchboard,  on  a  wall  of  the  room,  is  elcijantlv  built  of  marble,  and  all  the 
copper  and  brass  are  nickel-plated.  The  three  rheostats  which  indicate  the 
amount  of  current  given  by  each  machine,  have  illuminated  dials.  The  66  cir- 
cuits have  66  so-called  pilot  lamps  at  the  top  of  the  board,  the  light  of  each  indi- 
cating a  perfect  current  or  circuit  when  the  switch  throws  the  current  on.  The 
name  "pilot"  is  derived  trom  the  fact  that  the  bulbs  are  set  into  the  marble,  only 
their  light  showing.  The  room  has  tinted  walls,  and  is  decorated  with  flowers 
daily.  The  force  of  empIo}'ees  is  uniformed  in  the  usual  Keith  style.  The  chief 
electrician  has  a  mahogari}'  roll-top  desk,  and  there  arc  mahogany  chairs  scattered 
about.  It  is  easy  to  imagine  that  there  is  nothing  like  this  dynamo  room  and 
its  approach. 
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HE  absolute  cleanliness  which  pervades  every  nook  and  corner  of 
the  building  is  a  matter  of  comment,  and  although  thousands  of 
people  cross  the  threshold  daih"  the  Same  bright,  fresh  and  whole- 
some appearance,  so  noticeable  at  the  opening,  is  still  apparent. 
As  may  well  be  imagined,  this  condition  of  affairs  is  only  maintained 
by  the  exercise  of  the  utmost  vigilance,  and  the  carrying  out  of  a  carefully  arranged 
system  of  routine  work.  There  are  one  hundred  and  fifteen  attaches  connected 
with  the  theatre,  and  as  fully  one-half  the  number  are  emplo3ed  for  the  express 
purpose  of  keeping  up  the  high  standard  of  neatness,  it  will  be  seen  that  the 
impossibility  of  the  accumulation  of  dirt  is  apparent.  Indeed  it  may  be  said 
literally,  that  cleaning  never  stops  here  but  is  continued  uninterruptedly  day  and 
night,  and  the  system,  while  expensive,  is  undoubtedly  one  of  the  principal  lactors 
which  has  contributed  to  the  unexampled  success  of  all  of  Mr.  Keith's  enterprises. 
This  large  working  force  (the  largest  perhaps  connected  with  an}'  play-house  in 
the  world)  is  divided  into  different  departments,  each  in  charge  of  a  superin- 
tendent who  is  directly  responsible  to  General  Manager  Albee  for  the  condition 
of  affairs  and  the  conduct  of  those  under  his  supervision.      The  employees  are  all 
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handsomely  uniformed,  and  so  perfect  is  the  discipline  and  so  thoroughly  does 
each  man  understand  and  perform  his  dutw  that  there  is  never  the  slightest  con- 
fusion, and  the  intricate  system  of  internal  economy  moves  on  from  day  to  day 
with  the  regularity  of  clockwork. 

'HE  seating  capacity  of  the  theatre  is  nearly  three  thousand,  and  an 
f^,  idea  of  the  enormous  volume  of  business  done  may  be  gained  from 
the  fact  that  during  the  busier  hours  of  the  da}-  and  evening,  nearly 
every  day  in  the  year,  it  is  frequenth'  difficult  to  obtain  seats.  By 
the  exercise  of  constant  watchfulness,  and  unerring  judgment  as  to 
the  wants  of  his  patrons,  coupled  with  the  strict  enforcement  ol 
rigid  rules  and  regulations  governing  the  perlbrmers  on  his  stage, 
Mr.  Keith  has  elevated  the  vaudeville  form  of  amusement  to  a  plane 
which  it  never  before  occupied.  He  has  eliminated  all  the  objec- 
tionable features  that  have  lor  years  beset  this  really  delightful  style 
of  entertainment,  and  is  reaping  his  reward  in  the  patronage  of  the  most  exclusive 
and  conservative  people  of  Boston. 

The  "continuous  performance"  idea,  which  originated  in  the  fertile  brain  of 
Mr.  Keith,  has  proven  one  of  the  most  unique  as  well  as  one  ot  the  most  accept- 
able innovations  ever  introduced  into  the  theatrical  business.  Not  only  does  it 
assure  full  value  of  the  price  of  admission  in  a  superior  order  of  entertainment, 
four  hours  in  duration  without  repetition  of  any  sort,  but  it  is  especially  convenient 
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from  the  fact  that  from  10.30  in  the  morning  until  10.30  at  night  there  is  always 
some  interesting  act  upon  the  stage.  Strangers  in  the  city  who  are  obliged  to 
wait  for  trains,  can  while  awa}-  an  hour  or  two  in  this  beautiful  house,  and  be 
entertained  from  the  moment  they  take  their  seats;  business  men  have  discovered 
that  the  merry,  breezy  specialty  performance  acts  as  a  sort  of  mental  tonic  to 
relieve  their  minds  of  care  temporarily,  and  hundreds  of  them  drop  in  daily  during 
the  noon  hour  or  before  departing  for  their  suburban  homes  at  night,  and  to  the 
great  army  of  feminine  shoppers  the  house  is  an  inestimable  boon,  for  here  they 
can  check  their  bundles,  utilize  the  many  conveniences  provided  lor  the  renewal 
of  their  toilettes,  and  find  welcome  rest  after  their  weary  tramp  through  the 
stores.  In  short,  the  magniticent  establishment  is  regarded  as  one  of 
ih^^%.  the  "show  places"  of  the   city,  and  the  average   Bostonian   would 

as  soon   think  of  letting  a  guest  depart  without  seeing  Bunker 
Hill   Monument,  Faneuil    Hall   or  the  Old   South   Church 
as    he    would    miss    giving    him    the    opportunity    to 
cfaze  on  the  architectural  and  decorative  beauties 
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''  ot  Keith's.     Prominent  people  have  inspected 

and   admired    the    house,    and    although 

\L^_       but  little  more  than  one  year  old,  it  is 

already  the  most  widely-known 

^''^      amusement  establishment  on 


earth.  It  has  entered  upon  the  second  year  of  its  existence  with  the  most 
brilliant  prospects,  occupying  a  position  that  is  at  once  unique  and  serenely 
secure,  and  any  person  with  the  slightest  knowledge  of  the  business  methods 
of  its  projector  will  have  no  hesitation  in  accepting  as  positive  the  statement 
that  the  high  standard  of  excellence  which  has  characterized  it  in  the  past  will  be 
maintained  to  the  fullest  extent  in  the  future. 


Benjamin  Franklin  Keith  was  born  at  Hillsboro  Bridge,  N.  H.,  but  at  the 
earl}^  age  of  seven  he  lelt  his  home  and  began  lile  for  himself  on  a  farm  in  west- 
ern Massachusetts.  It  was  shortly  after  this,  at  the  age  of  fifteen,  that  he  saw  his 
first  show  of  any  kind,  and  was  duly  impressed  thereby. 

In  the  latter  part  o{  1882  Mr.  Keitli  first  came  to  Boston.  His  first  enterprise 
in  this  city  was  located  in  a  building  covered  by  the  present  site  of  the  Adams 
House.  The  room  was  not  more  than  thirty-five  feet  long  and  fifteen  feet  wide, 
tapering  to  a  width  of  about  six  feet  in  the  rear.  Here  he  began  business  on  Jan. 
8,  1883,  his  sole  attraction  being  Baby  Alice,  a  tin}-  midget.  Fortune  smiled  on 
his  etforts. 
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In  May,  1883,  an  upstairs  room  was  secured  by  Mr.  Keith  and  in  it  he  located 
one  hundred  and  twenty-three  chairs  and  built  a  stage  two  and  one-half  feet  high. 
Here,  in  spite  of  the  limited  quarters,  he  presented  some  of  the  leading  lights  of 
the  vaudeville  world.  Additional  space  was  secured  from  time  to  time  as  oppor- 
tunity offered,  until  at  last  the  enterprising  proprietor  found  himsell  in  possession  of 
a  little  audience  room  on  the  ground  floor,  seating  about  four  hundred  people,  and 
a  lecture  hall  upstairs,  in  which  was  exhibited  the  leading  curiosities  of  the  day. 

HE    advent    of    the    "continuous     performance,'"    the    idea    of   which 


,/      originated   in  the  fertile  brain  of  INIr.  Keith,  marked  a  new  era  in  his 
I 
if^  '^i^       caieer.     So  rapidly  did  business   increase  that    more  room  became 

an  imperative  necessity,  and   in  the  fall  of  18S6  he  secured  possession  of  the  Bijou 

Theatre,  and  the  phenomenal   success  which  he  achieved  here,  has  enabled  him 

to  push  forward  to  achievements  which  he  never  dreamed  of  in  the  earlier  days 

of  his  career. 

In  looking  about  for  new  worlds  to  conquer  Mr.  Keith  turned  his  attention  to 

the  flourishing  city  of  Providence,  R.  I.,  and  succeeded  in  obtaining  possession  of 

the  building  known  as  the   Providence   Museum,  which  after  undergoing  radical 

changes  was  opened  on  March  21,  1887,  under  the  name  of  Gaiety  Museum,  with 

performances  of  vaudeville  and  light  opera. 
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He  next  year  gained  control  of  what  was  then  known  as  Low's  Opera  House, 
the  finest  theatre  in  the  city,  christening  it  the  Gaiety  Opera  House,  and  opening 
a  preliminary  season  of  vaudeville  and  opera  on  May  14,  188S.  The  first  regu- 
lar season  began  on  Sept.  10,  18S8,  the  house  having  been  entirely  remodelled 
during  the  summer,  and  with  the  finest  legitimate  dramatic  attractions  that  could 
be  secured,  it  has  enjoyed  season  after  season  of  unbroken  prosperity,  and  is  pat- 
ronized by  the  best  people  of  the  city  and  State. 

With  two  brilliantly  successful  amusement  establishments  in  operation  Mr. 
Keith  now  advanced  upon  Philadelphia,  and  after  careiully  considering  the  dra- 
matic possibilities  of  that  city,  and  the  likelihood  of  his  original  "continuous  per- 
formance" idea  finding  favor  with  its  population,  he  began  to  look  about  for  a  site 
for  a  theatre,  and  eventually  purchased  a  large  building  on  North  Eighth  Street 
which  at  the  time  was  devoted  to  commercial  uses.         1),^*:==^??^^*= 


He  began  the  work  of  reconstruction  about  May  i,  1889,  and  the  house  was 
formally  opened  to  the  public  with  great  eclat  on  November  4,  of  that  year,  over 
$75,000  having  been  spent  on  the  work  of  construction  and  renovation.  His 
original   methods  proved  to  be  as   efficacious  in  the  Quaker  City  as  elsewhere, 
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and  from  the  opening  hour  at  noon  until  the  final  tailing  of  the  curtain  at  night, 
the  house,  which  seats  2,700  people,  is  crowded  daily  by  the  better  class  of  Phila- 
delphia amusement  seekers. 


One  day,  in  the  early  spring  of  1S93,  Mr.  Keith  received  a  telephone  message 
from  New  York,  informing  him  that  the  Union  Square  Theatre  was  in  the  market, 
and  that  by  paying  a  handsome  bonus  he  could  secure  it.  The  statement  was 
added  that  there  was  just  twenty  minutes  available  in  which  to  reach  a  decision. 
That  time,  however,  was  sufficient  and  the  answer  sent  back  to  New  York  was  an 
affirmative  one.  Final  negotiations  were  completed  a  month  later  and  Mr.  Keith 
took  possession  of  the  theatre  in  April  of  that  year. 

The  regular  dramatic  season  then  in  progress  was  finished  with  regular  attrac- 
tions, and  the  house  was  then  closed,  and  the  entire  summer  was  devoted  to  a 
thorough  and  costly  reconstruction  of  the  house.  The  theatre  was  originally  one 
of  the  most  complete  and  safest  in  New  York,  having  been  entirely  rebuilt  in  18S8. 
Not  content  with  this,  however,  Mr.  Keith  authorized  an  expenditure  for  refitting 
of  over  $60,000. 
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The  public  opening  occurred  Monda}',  Sept.  i8,  1893,  the  gilded  gates  being 
besieged  by  an  eager  crowd  long  before  the  opening  hour,  and  from  noon  until 
the  curtain  fell  at  eleven  at  night  standing  room  was  at  a  premium,  a  condition 
of  affairs  that  has  been   the  almost  unvarying  rule   up  to  the  present  time. 

Within  the  next  season  was  dedicated  the  new  theatre  in  Boston,  which 
has  already  been  described,  and  with  four  magnificently  decorated  and  superbly 
appointed  theatres  in  successful  operation,  crowded  almost  to  their  utmost 
capacity  daily  by  the  elite  of  the  respective  cities  in  which  they  are  located, 
Mr.  Keith  i'eels  fully  content  to  rest  upon  the  laurels  he  has  so  richly  earned. 
By  a  system  of  watchfulness  and  care  unprecedented  he  has  succeeded  in 
elevating  the  vaudeville  performance  to  a  position  which  entitles  it  to  a  place 
well  in  the  front  rank  of  the  various  forms  of  amusement,  and  it  is  pleasant 
to  know  that  a  generous  and  discriminating  public  has  been  quick  to  recog- 
nize his  efforts  and  extend  to  him  the  most  substantial  proof  of  its  hearty 
appreciation. 


B.  F.  Keith's  Electrically  Illuminated  Advertising  Wagon 


One  of  the  most  essential  characteristics  of  a  successful  business  man  is  his 
ability  to  surroimd  himself  with  able  lieutenants. 

Nowhere  is  this  better  illustrated  than  in  the  selection  by  Mr.  Keith  of 
Edward  F.  Albee  as  his  general  manager.  ^Vctive.  positive,  ^•igorous  in  speech 
and  manner,  he  supplements  by  his  own  characteristics  those  of  Mr.  Keith  in  the 
most  eflecti\'e  possible  way.  It  would  be  decidedly  imjust  to  Mr.  Albec,  how- 
ever, to  class  him  simply  as  a  "right-hand  man,'' valuable  as  he  is  in  that  capacity; 
for  no  one  is  more  read^■  than  ]\[r.  Keith  to  recognize  the  important  bearing  upon 
his  success  of  the  ideas  and  naetho'ds  which  have  originated  in  Mr.  Albee's  active 
brain.  Mr.  Albee  first  saw  the  light  in  ]\[achias,  ?^Ie.,  son:e  thirt}'-six  years  ago. 
When  the  desire  came  upon  him,  as  it  docs  to  most  youths,  to  enter  the  business 
world  on  his  own  account,  his   natural  bent  took  him,  after  a  brief  period,  into  the 


E.  F.  Albee 


amusement  line.  In  1S76  he  made  his  debut  as  a  showman  in  the  emplo}-  of 
Barnum;  and  in  subsequent  years  he  travelled  with  the  Great  London,  Van  Am- 
burgh,  Sells  Bros,  and  Doris   Circuses. 

It  was  in  18S4  that  he  became  an  employee  of  Mr.  Keith's,  at  the  original 
Gaiety  Musee.  Mr.  Albee's  two  most  distinctive  successes  while  with  Mr.  Keith 
have  been  in  the  organization  of  the  Gaiety  Opera  Company,  and  in  superintending 
the  rebuilding  and  redecorating  of  all  the  play-houses  which  have  in  succession 
passed  into  Mr.  Keith's  control. 
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HE  new  theatre  is  a  monument,  not  only  to  Mr.  Keith's  success 
as  an  amusement  purveyor  and  a  business  man,  but  also  to 
Mr.  Albee's  keen  and  correct  constructive  and  artistic  taste. 
He  it  is  who  has  chiefly  guided  the  modification  of  the  original 
architectural  plans,  and  it  has  been  under  his  direct  instructions 
~r-'— -""  -  and  supervision  that  carpets  and  draperies  have  been  designed 

and  manufactured,  the  beautiful  electric  light  fixtures  made,  the  magnificent  furni- 
ture constructed,  the  costly  array  of  bric-a-brac  collected,  and  the  exquisite  color 
and  relief  effects  upon  the  walls  been  carried  to  a  point  of  success. 


Providence,  Philadelphia  and  New  York  have  been  in  succession  the  scenes 
of  Mr.  Albee's  successes  along  the  lines  above  indicated.  In  the  first  named  city 
he  not  onl}'  greatly  increased  the  business  during  18S7,  bv  the  operatic  attractions 
presented  under  his  management,  but  later,  upon  the  securing  of^  the  opera  house 
in  that  city  by  Mr.  Keith,  took  entire  charge  prior  to  its  opening. 

He  managed  this  theatre  until  Mr.  Keith's  Philadelphia  enterprise  took  shape, 
when  he  was  installed  in  that  city  for  some  four  vears  in  a  managerial  capacit}'. 
New  York  next  claimed  his  services  in  connection  with  the  remodelling-  of  the 
Union  Square  Theatre,  which  having  been  completed,  he  came  to  this  city  and 
plunged  with  all  his  might  into  the  stupendous  task  of  carrying  onward  to  success- 
ful completion  the  new  edifice. 

^Tr.  Albee  was  made  general  manager  of  all  Mr.  Keith's  amusement  enter- 
prises in  1891,  and,  with  his  present  equipment  of  youth,  health  and  nbilitv,  he 
may  fairly-  be  expected,  like  Mr.  Keith,  to  still  further  impress  himself  upon  the 
theatrical  business  of  the  country  as  the  years  pass. 


<Ss^M  AV^HE  highly  responsible  dutv  of  booking  the  attractions  for  the  theatre, 
so  admirably  fulfilled  for  the  past  year  by  ]\Ir.  A.  Paul  Keith,  the 
son  of  the  proprietor,  will  still  continue  in  his  hands.  Though  but 
twenty  years  of  age,  Mr.  Keith  has  deyeloped  great  capacity  for 
this  particular  line  of  work,  which,  owing  to  the  extraordinary 
care  taken  to  maintain  a  high  plane  of  refinement  in  the  stage  performances, 
requires  judginent  of  a  superior  order.  He  is  a  bright,  energetic  young  business 
man,  and  a  general  favorite  with  all  with  whom  he  comes  in  contact,  both  in  and 
out  of  the  profession.  Just  at  present,  in  compan\-  with  General  INIanager  Albee, 
he  is  making  an  extended  European  trip  which  will  include  a  yisit  to  nearh'  eyery 
one  of  the  large  continental  cities;  and  though  pleasure  is  to  be  the  primary 
object  of  his  tour,  his  keen  business  instinct  has  already  manifested  itself  in  the 
booking  of  several  of  the  most  prominent  European  attractions  for  appearance 
on  the  Keith  circuit  ior  the  coming  season. 


A.  Paul  Keith 
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